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Literaturehasalwaysbeena remarkablyadaptablertform. It's at homeon thelips of the
storytelleror the actor.It happily donghe accoutrementsf song.Eventhe printedpagemay
spawnextraverbahybrids suchasvisual poetry,calligraphy,andillustratedbooks.Now the
rangeextendsstill further. The computer-that remarkablenelting pot of all communicatior-
hasbecomeanothemediumfor expressinghe incomparablébeautyandpowerof the word.

A growing numberof poetsandfiction writers areusingthe personakomputerto stretchthe
boundariesof the written tradition. Fromthe electronicpencomepoemsandstoriesthat
couldn'tbe representeth print--work that canexistonly on theinfinitely flexible "cyberpage”
offered by thepersonakcomputemonitor.

The newelectronicliteraturebreaksthe bondsof linearity and stasismposedby paper.In
digital form, a story candrawreadersanto its world by givingthem arole in shapingit, letting
them choosevhich narrativethreadto follow, which new situationor characteto explore.
Within a "page"of poetryon screenwordsor lines canchangecontinuallyasthereader
watchesmaking thetext resonatavith shifting shadesf meaning.Written work can
"Improvise," alteringits own contenteverytime it's read.With its powerto mix text, graphics,
sound,andvideo, the PC canextendthe ancientinterdisciplinarytraditionsof writing.

This emerginggenre-often calledinteractiveliterature ,becausehe readercaninteractwith it--
hasgainedan inexorablemomentunin the pastfew years.Such prominenivriters asWilliam
Dickey, ThomasM. Disch,andRobertPinskyhavetried their handatinteractivity, andthe
mediumhasattractedmanyothertalentedpractitioneran this countryandabroadaswell asa
numberof publishersdevotedalmostexclusivelyto it. It hasgarneredavorablecritical attention

http://www.wordcircuits.com/kendall/essays/pw1l.htm Page 1 of 10



Writing for the New Millennium 04/04/2006 06:09 PM

from suchconservativeroicesas The New York Times Book Review and The Washington Post
Book World andspawnedan eloguentbody of critical theory.Interactiveliteraturehasfoundits
way into the curriculaof Englishandwriting departmentst manycolleges,ncludingthe New
Schoolfor Social Researcim New York, wherel teachinteractivepoetryandfiction. (See
sidebar.)
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Woe, by Michael Joyce
[click on thumbnail]

Fuelingthe newgenreis a mushroomingnterestin electronicpublishing.Booksof all typesare
coming outon computetreadabledisks,with the PC screersubstitutingfor the printed page.
Thenewfield is seeingactivity from manyof the nation'slargestpublishinghousesijncluding
BantamDoubledayDell, Macmillan, ParamountPenguin,PutnamRandomHouse,Simon&
Schusterand Time Warner,aswell asuniversity pressesuchasOxford, Yale, and Columbia,
numeroussmall pressessoftwarecompaniedargeand small,and evenself-publishingauthors.
Publishingon disknot only allows newwaysof creatingbooks,but alsothrowsopenthe doors
for entirelynewdistributionchannelghat mayhavefar-reachingimplicationsfor literature.

For example,oneof my interactivedigital poemsis afloaton aseaof computemetworks,
whereit hasbeenreadby hundred®f peopleacrosghe countrywho havedownloadedt--that
is, transferredt via modem tatheir own computersAt least9,000 copie®f this poemhave
beencirculatedworldwide by distributorsof sharewardsoftwarethat usergantry out before
they pay for it). My interactivepoetrywith musichasalsobeenexhibitedat an assortmenof
venuesrangingfrom the GeraldineR. DodgePoetryFestivalin Waterloo,New Jerseyanda
Barnes& Noble bookstorein New Jerseyto the Franklin Institute ScienceMuseum in
Philadelphiaandart galleriesin New JerseyandPhiladelphiaBy meansof a PCandaudio
equipmentmounted inan exhibitionspacethe poetrybecomes literary artwork/performance
that attractgeopleof all stripeswho watch,readlistento, andinteractwith it. Electronic
authorsJohnCayley, Judy Malloy, andJim Rosenberdpavegiven similar exhibitionsat such
placesasthe GuggenheinMuseum Sohdn New York, the Museum ofContemporanArt in
Los Angelesthe PhiladelphiaMuseum ofArt, the Royal FestivalHall in London,andseveral
university galleries.

v

| first venturednto electronicpoetryin 1990, aftepublishingpoetryin numerougrinted
magazinesndcompletinga book of poems(4 Wandering City, ClevelandState University
PoetryCenter,1992).1 sawthe computerasa potentially valuableaccomplicevhenl took my
poemson theroadfor readingsDisplayingthe work on thePC monitor seemed solutionto
that ageold problemfacedby thepoetasperformer:the earis not alwaysasadeptasthe eyeat
taking inthe nuance®f the poet'sart. Subtleword-play andverbalinterrelationshipsare often
lost on theear,notto mentionline layout andjuirky spellingor punctuationThe computer
screencanpreserveall that theprinted pagehasto offer, while imbuing the poemwith the
dynamismof a live performance.
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| beganfashioningkinetic visual poemsfor the PC, calling themSoftPoemdo reflectboththeir
softwaregenesisandthe malleability of their text. Inthis work, the wordsestablish their
rhythmsby appearinganddisappearing few at a time, movingaroundon thescreerand
undergoingothervisual transformationsl drewon ageold traditionsof word asart object,
languagepaintingwith differentfonts andcolors. To enhancehe verbalchoreographyj,
synchronizedriginal musicto it with the aid of multimediasoftware-a naturaloutgrowthof a
life-long interestin combiningpoetryandmusic. Theresultwaslike a songwith the words
written ratherthansung.

My PCbeganaccompanyingneto my poetryreadingslt startedout asan experimenthatl
fearedmight elicit only confusionor worse,yet it quickly becameane of my mosteffectiveand
accessibldinks with anaudienceMy computerdisplay soonshowedup atall mannerof places,
penetratingvell beyondthe usualliterary circles.l wassurprisedo find my digital creations
appealingto peoplewho previouslyeyedpoetryasif it weresomeunpleasantastingvegetable.
This led meto usethem agools whenl taught poetryn New Jerseyhigh schools througlhe
DodgeFoundation's DodgBoetsprogram.

-

| hadbegunworking in the electronicmediumassuminghat | wasthe only writer inspired(or
derangedgnoughto do so,but | graduallybecameawareof otherkindredspirits, someof
whom-like William Dickey, Michael Joyce and Judy Malloy--hadansweredhe call of the
silicon museyearsbeforel did. | waspartof a newliterary movementanddidn'tevenrealizeit.

Most electronicpioneersareexploringthe computerasa vehiclefor malleable nonlinear
writing unlike anything fromtheworld of print on paperTheyusea techniquecalled hypertext,
which allowsthereaderto pursuevariousdivergingand crisscrossingpathsthrougha story or
poem.Thewriter canlink any sectionwithin a text tomanyotherspotsin the samework. A
segmenbf writing canthereforeleadto any of severalalternativecontinuationsor digressions
ratherthanjust the nextpage.

Here'sa typical example:in StuartMoulthrogs hypertextnovel Victory Garden (Eastgate
Systems1991) thereaderencounterddarley andVeronicaflirting in a bar. Hitting the "Enter"
key continueghe story'scurrentthread resumingthe conversatiorbetweenHarley anda friend
asVeronicaleavesAlternatively, the readercanselectamongwordsthat appeahighlighted
within the text, eacHeadingonto a different narrativepath. For instance choos€'anothertable"
andthe story follows Veronicasshegoesto wait on anothecustomerChoose "Veronicaand
the narrativedigresseso a bedroomscenebetweenherandHarley.

o
_,,
===

Victory Garden, by Stuart Moulthrop
[click on thumbnail]

By this processf choosingwhich links to follow, readersdeterminghe order-andtherefore
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alsothe contexts-in which episodesf a story orpoemappearTheyassembleaheir own
versionsof a fictional world in muchthe sameway that theypiecetogetherunique,personal
versionsof therealworld from the fragmentsof their own experienceThetext becomesa real
environmenthat thereadercaninteractwith andalter ratherthanjust a descriptionof one.

Writerslike Michael Joyceinspiredmeto embarkon myown hypertextexpedition.l departed
from the usualapproachhowever,usingmy backgroundn computemprogrammingto develop
a dynamichypertexttechniguethat allowsa readerto changenot only the orderingof text
sectionsbut alsothe contentof eachin responséo different situations.

For example thefirst few lines of any sectionmay vary to createan appropriatdransitionfrom
or respons&o whatevemprecedest. Key phrasesnight be addedor removed dependingon
whetheror not the reademasalreadyseena relatedpartof thepoem.Thus, ifthereader
encountersa passagéhat introduces particulartheme,the programmay alter passagethe
readervisits muchlateron, addingo them afew linesalluding to this newtheme.Theway
sectionsarelinked togetherlsochangesn responsé¢o thereader'progress.

| putthetechniqueto work in my book4ength poenmd Life Set for Two (EastgateSystems,
forthcoming),which usesasits structuralmodel thehumanmind itself, with its dynamic
twistingsandturnings.Thereaderoamsthroughruminationsand memoriesof failed love, asif
following differenttrainsof thought.Like thoughtsthesesectiondnteractwith oneanother,
creatinglogical interconnectionsThereadercan alsochangethe moodof the poematanytime,
which affectsthe contentof eachsectionthe way different framesof mind cancolor
reminiscences.

A Life Set for Two, by Robert Kendall
[click on thumbnail]

The dynamicstructureof 4 Life Set for Two is partly an effort to minimize the discontinuity
attendanupon complexhypertextliteraturethat frequentlyets the readejump between
distantly relatedspotsin the writing. Disjunctioncancertainlybe an effectivedevice,but |
wantedto moderatdt with appropriatdransitionsprovidedby theprogram.Thedynamic
approachalsogivesnew meaningto the procesof rereadingsincea text sections often
differentupon two successiveerusals.

- ]

My approacho interactiveliteratureis just onein afield with nearlyasmanyapproachesas
practitionersDuring the lastfew years,dozensof writers havepublishedfiction or poetryof
this variety, andthe offeringsareextremelydiverse.

Two of thefirst notablewritersto ventureinto interactiveterritory were ThomasM. Dischand
RobertPinsky.Both createdhybrids that straddlthe line betweercomputergameandgenre
fiction, requiringthe player/readeto unfold the text of the story by typingn the actionsof the
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protagonist. Disch'dmnesia (ElectronicArts, 1986, nowdiscontinued)weavesa mysterystory
with multiple possibleoutcomesPinsky'sMindwheel (SynapseSoftwareand Broderbund
Software,1984, nowdiscontinued)s a surrealfantasyholdingmanypuzzlessomein the form
of poems)that thereademustsolvebeforeprogressindurther. This type of story/gamehas
becomea very popularform of entertainmenbn thePC.

It wasMichael Joyce however,who really openedup theelectronicfrontier to seriouswriting,
blazingthe hypertrailin literaturewith Afternoon, a story. Completedin 1987 this hypertext
novel requiresthe readerto unravelinterwovenstrandsof narrativeto makesenseof the story.
Thereader'sfforts parallelthe struggleof the story'smaincharacteto learnwhetherhis son
and estrangedvife havebeenkilled in a caraccident.The Washington Post Book World
describedhis work as"an arrestingjntricate, delicatelycontouredorosesculpture anda
noteworthypieceof recentAmericanfiction, genreconsiderationgside.”

Afternoon waspublishedin 1990 byEastgateSystemqWatertown,Massachusettsan
innovativeelectronicpublisherthat hashecomethe mostimportantforcein fosteringand
promotinginteractiveliterature.Eastgatecurrentlyoffers morethana dozenworks of hypertext
fiction andpoetry.(Seesidebar.)

BesidesAfternoon, the mostsignificantproductof EastgateSystemss StuartMoulthrops
Victory Garden. Notablefor its linguistic virtuosity, this work is the mostambitiousand
sophisticate@mbodimenyet of the hypertextnovel. Hypertextgivesan unusualimmediacyto
this recountingof manyeventsunfolding at oncein different partsof theworld duringthe
recentGulf War. It alsoideally accommodatethe novel'sobsessiorwith the blurring of the
boundarybetweerreality and TV broughtaboutby thenewsmedia'swar coverage Switching
amongthe narrativethreadsbecomedike channelsurfing throughpeople'dives.

AnothergroundbreakingEastgatgublicationis Uncle Buddy's Phantom Funhouse (1992)by
JohnMcDaid. More a satiricalliterary potpourriof loosely connectedvritings thana novel, it
invitesreadergo exploreits text in unconventionalvays.For example choosingamongvarious
graphicimages(suchasTarotcardsor therooms ofa housewill takereaderdo different
pointsin thetext. Orthey canselectalphabetize@éntriesfrom a dictionaryinspiredby Pavic's
Dictionary of the Khazars. Also from Eastgatas Judy Malloy's its name was Penelope (1993),
interestingfor theway it stringspassage®getherin a differentrandomordereverytime it's
read,emulatingthe fragmentatiorthat takegplacein humanmemory.

Deenal arser's Marble Springs (EastgateSystems;1994) holdsa specialattractionfor poetry
teachersThis collectionof hypertextpoetryaboutthe inhabitantsof a 19th-centurycommunity
encourageseaderdo createandaddtheir own poemsaboutsomeof the characters.

Marble Springs, by Deena Larsen
[click on thumbnail]

To disseminateshorterhypertextssuchasstoriesand poems Eastgatehaslauncheda magazine
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on diskcalledthe Eastgate Quarterly. An earlyissue containgim Rosenbers Intergrams
(1994), poetrythat letsthe readeruncoverdifferent layersof textsuperimposedn different
areasf the screenAmong offeringsplannedfor future issuesaretheinteractivepoemsof the
late William Dickey, well knownfor his manyprintedbooksof poetry.Dickey began
experimentingwith electronicpoetrytenyearsago,combininghypertext,graphics,andsound
effectsinto evocativeartistic expressions.

Eastgatasn't theonly pressdealingin interactiveliterature Hyperion SoftWord publishedRod
Willmot's long, oftenhaunting hypertexpoem€Everglade, in 1989.William Gibsoris much
publicizedAgrippa: A Book of the Dead (Kevin Begos Publishingl 992, nowdiscontinued)s a
poemon diskthat permanentlgrasestself asit scrollsacrosgshe computerscreengndowing
writing with the fragility of memory.

TheWellsweepPresdn Englandbroughtout JohnCayleys six-volumelndra's Net (1993
1995),which includespoemsthat generatéheir own text in a differentway everytime they're
read.It alsooffers Cayley'stranslationsaandelectronicrenderingf ClassicalChinese
guatrains!'Traditional Chinesepoetryinvites nondinear reading,"saysCayley,who presents
the text ina way that makeshis quality moreapparent.

The phenomenagrowth of the Internet(the muchtalked-aboutglobal networkof computers)
hasspawnedanothertype of publisherfor hypertextliterature. Thefastestgrowing branchof
the Internet,calledthe World Wide Web, is structuredasa vastrepositoryof interlinked
hypertextdocumentsyhich you canbrowseby connecting/our computerto the Webvia a
modem andan Internetserviceprovider.Many locationson theWeb now containworks of
hypertextfiction andpoetry.If you wantto exploresomeof these a good placdo startis the
Web site called"Hyperizons:The Searchfor HypertextFiction," which containslinks to most
of the othersitesdevotedto hypertextiterature.

A numberof publishershaveventurednto multimedialiterature,in which visual elements,
movementandusuallysoundareasimportantasthetext itself.DiskotechhaslaunchedHolly
Frankinds Negative Space, thefirst in aline of "computervideo novels"that meldext,
graphics,andvideo.Chatfield Softwaremarketsmultimediapoemsby Hale Chatfield and
GRIST On+Line publisheghe kinetic visual poemHiroshima, Hiroshira, Hirosh'ma (1994)by
JohnFowler.

- ]

Interactiveelectronicliteratureis not partof today'smainstreambut this maychangeasan
increasingnumberof readerdbecomeaccustomedo bookson diskandmoreandmore
publishinghousesrentureinto electronicpublishing.Referenceand children'sbookshavebeen
very popularin electronicversionsfor five or six years,andtherearenow moreencyclopedias
sold on diskthanin print. Literatureon diskis slowly gainingacceptance.

Hundredsof novels,stories,and poemsthat wereconceivedor the printed pagearenow
availablein electronicformat. The vastmajority arereprintsof worksthat havealready
appearedn print, thoughsomenotedauthors-including Kathy Acker, RobertCoover,Alice
Fulton, David Ignatow, StepherKing, andWilliam T. Vollmann-havepublishedwork
electronicallyeitherinsteadof or beforepublishingit on paper.
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Publicationsof this naturearedistinct from interactiveliterature ,but someof themdo usethe
resource®of the PCto bring somethingnewto the writing. For example thetwo-volume
anthologyPoetry in Motion (VoyagerCompany 1992 andl995)supplementprintedpoems
with digital videosof the authorsreadingthework, and/rn My Own Voice (Sunburst
Communicationsforthcomingfall 1995)includesaudiorecordingsof contemporarnpoets.
Voyagerhasreleasedn electronicedition of Michael Crichton'snovelJurassic Park (1992),
which the authordescribesn the prefaceasa "more completeversionthanany other,sinceit
containssoundsandimagesthat helpednspirehis writing. Anotherdigital adaptations The
Complete Peter Leroy (So Far) (VoyagerCompany,1995),in which Eric Kraft useshypertext
to link togethera seriesof his novels,allowing thereaderto tracedifferentthemesand
relationshipghat runthroughthe works. ClariNets Hugo and Nebula Anthology 1993 of
award-nominatedsciencefiction augmentone of its works with extensivehypertext
annotationsdy theauthor.

The ClariNetanthology isdistributedon CD-ROM--a formatsimilar to the audioCD but
accommodatingomputerreadabledata-and exemplifiesanotheradvantag®f publishing
literatureelectronically.lts vaststoragecapacitymakesthe CD-ROM a uniquelyinexpensive,
compactrepositoryfor largecollectionsof writing that caneasilybe searchealectronicallyfor
studypurposesClariNet'spublisherbelieveshis sctfi collectionto be the largestanthology of
contemporaryiction everproducedit evenincludesfive completenovels).

TheWorld Library, theBureauof ElectronicPublishing andothercompanie®ffer CD-ROMs
containinghundred=f classicsat pricesrangingfrom $50 to$150 perdisk--a fraction of what
the works would costin print (the Bureauedition includesillustrationsandrecordedeadingsof
someof the works). The $595Columbia Granger's World of Poetry (ColumbiaUniversity
Press 1995)packs10,000 poemsntoa CD-ROM. ChadwyckHealeyoffersa CD-ROM
edition of the completeworks of 1,350 Britishpoets,thoughonly librarieswill be ableto afford
its $51,000 priceag.

Electronicmediaarealsohavinganimpacton little magazinesThey makepossiblesuch
venturesasBLAM!, anaggressivelyrovocativeproductof New York's EastVillage, which
usesaudioandanimationto turn text intointeractiveperformanceart. Anyonewith a PC,a
modem, andaccesdo a computemetwork(suchasCompuServer the Internet)canput
togethera magazinewith negligibleproductioncostsand makeit availableto thousands of
networkuserswho candownloadit to their own computerdor free. Therearenow dozensof
suchmagazinesvith a literary focus,somepredictablybad,others(like Postmodern Culture
and GRIST On-Line) of very high quality.

TheWorld Wide Webis giving a boostto literatureon manyfronts. It's providing a hometo
many new literary magazinesndarchives Jetting authorspublishtheir own work at little or no
expensegiving print andelectronicpublishersalike the opportunityto disseminatdree samples
of their wares,andletting writing programsput the work of their studentdeforea broad
readingpublic.

"]

The biggestobstacleto the widespreadcceptancef electronicbooksand magaziness
currentlythe primitive stateof the technologyfor readingthem. Staringat today'scomputer
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screenust doesn'thavethe sameattractionascurling up with a good bookHowever,industry
expertsexpectthe eventualarrival of aninexpensivegpaperbacksizedcomputerwith a screen
that matcheshereadabilityof the printedpage.Thentheelectronicpublishingboomwill begin
in earnest.

Although few amongthe proselytizersof digital publishingpredictthe disappearancef printed
booksany time soon,it's hardto imaginethat thetechnologywon'thavea profoundeffecton
the readingandwriting of future generationslt certainlywouldn'tbe the first time that
technologyhasalteredthe courseof literature.Would the flowering of the novelhavebeen
possiblewithout the printing pres® Think aboutliteraturebeforethe inventionof paperor of
writing itself.

Interactiveliteratureis likely to flourish becauset satisfiessomestrong artistimeedslt's been
hailed asthe logical culminationof postmoderriendenciesuchasmakingthe readera partner
in constructingthe meaningof a work, but therearedeepeittractions.

Fromthe earliesttimes,writers havebeendrawnto alternativego linear narrativethat make
storytellingmoreflexible. Devicessuchasthe story withina story, theflashback,andthe
subplotareprecursorgo hypertext.The dynamic,interactivenatureof the newgenremay also
let usrecapturesomethinghat wadost whenoral literaturegaveway to a written tradition.
Poemsandstoriescarriedsolely on thetongueareconstantlyreshapeandrevitalizedby
improvisation.Storytellingis partly a skill of spontaneousiteractionbetweentellerand
audienceln its purestform, asit arisesin the bar afterwork or at the family dinnertable, it
mustrespondo the perplexedquestion the raisedeyebrow,the stifled yawn,andall the other
cuesthat signalthe narratorwhento elaborateandwhento cutto the chase.

Eventuallyinteractivefiction may engendecharactershat communicatasif theywereactual
people.A stepin that directiorhasbeentakenby JeffreyMorrow andJanetMurray of the
Massachusettmstitute of Technology(MIT), developerof a programcalled Character Maker,
which usesrudimentaryartificial intelligenceto unfold a work of fiction by respondingo
guestionsand commentdhat thereadertypesin. This makesthe actof readingmuchlike
havinga conversatiorwith a charactein a story.

Computer technologhasotherinterestingimplicationsfor poetry. The malleability of lines on
screenopensup possibilitiefor manynewformal alternativego traditionalversestructures.
TheinstructionalprogramPoetryStar (Chatfield Software 1991)demonstratethis with a strict
Petrarcharsonnetby Hale Chatfieldin which eachline hasfour alternativeversions Everytime
the sonnets displayedthe programrandomlychooses versionof eachline, with very
intriguing results.The 256 million possiblecombinationsall maintainthe strict metrical
structureandrhymeschemeA similar feathad previouslybeenaccomplishedn print by
RaymondQueneaun his Cent Mille Milliards de Poems (Gallimard,1961),but only rather
awkwardlyby meanf lines printedon stripsof paperthat thereademustfold into different
combinations.

Judith Kermarns Colloguy: The Interactive Poem Authoring System (forthcomingfrom Eastgate)
offersanothemewtwist to old forms, letting poetscreateinteractivework within formal
constraintghat areconceptuallysimilar to thosegoverningthe sestinaA Colloguy poem
appearsn screera few lines at a time, with thereaderdeterminingwhich lines arenextadded
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to the poemby selectingany word from thelines alreadythere. The selectedvord thenbegins
the nextnewline.

Electronicallyendowingpoetrywith graphicalvariety,movementand soundgivesit a
physicalitythat immediatel\engageseaderson asensualevel. Like the sensuousness
rhymeandmeter,electronicmultimediaenticesreaderdn andinvitesthem todiscoverthe
poem'sless accessiblglacesThis, alongwith the newdistributionavenuethe mediumopens,
may help poetryregainsomelost popularity.

Evenconventionabooksof poetrycould benefitfrom hypertext.Ratherthanconfiningthe
individual poemsin a collectionto a single,sometimesarbitrary order,an authorcould link
them togethem differentways,letting the readerexplorevariousalternativeorderingsor
groupings that emphasizifferent relationshipsamongpoems.This approactcould alsoextend
to manylong lyric poemssincetheseareoftencastin looselyconnectedsectionghat don't
necessarilydemanda singlelinearreading.

Interactivewriting is no longersolely the domain ofthe technologicakavantthanksto rapidly
improving softwarefor creatingelectronicbooks.Authorscanchoosefrom a variety of
programsthat simplifyworking in theinteractivemedium,including Eastgate'Storyspace,
which is intendedlargely for creatinghypertextfiction andpoetry.

Tacklingthis new breedof writing is now little moredifficult or risky thantrying one'shandat
any otherunfamiliargenre-andit shouldbe regardedasa newgenre,not a potential
replacementor traditionalforms of literature.Like any distinctivemedium,it requiresfirst-
time practitionerdo rethink someelementof their craft to useit effectively. It canalsodemand
someartisticreadjustmenasthe hypertextauthorlearnsto relinquish tothe readersomecontrol
over thefinal form of thework. This doesn'imeangiving up responsibilityfor the structureof
the writing or somehowosing authorialclaim to it. If anything, thestructuralresponsibility
increasesfor the work mustmaintaincoherencen the manypossiblepermutationst can
undergo.For a novelistor poet,adaptingto interactivityis a little like venturinginto theater
work, which alsorequiresentrusting parof the creativeprocesgo others-in this case actors
andadirector.

With its aesthetikinship to oral tradition andlive performancethe newliterary technology
pointstowarda deepeningatherthan(assomefear) a lesseningpf the humanelementn

writing. It alsoprovidessomecomfortwhenone contemplates coming centurghat many
expectto be dominatedby interactiveelectronicmedia(we alreadyhaveinteractivetelevision,
movies,andrecordalbumsin fledgling form). If the genreflourishes,it will meanthat no matter
what elsewe encounteiin the digital future, therewill alwaysbe somethingof spiritualand
intellectualvalue-namelyliterature-to put up on thescreen.
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